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I.i  Camillo, 
Archidamus  
ARCH. If you shall chance, Camillo, 
to visit Bohemia, on the like 
occasion whereon my services are 
now on foot...(1) 
Unspecified loop scene involving 
minor courtiers. 
  Camillo, 
Archidamus 
  They enter from, and exit to the 
lower status, more outwards parts 
of the palace. 
I.ii  Leontes, Hermione, 
Mamillius, 
Polixenes, 
Camillo etc. 
 LEON. Stay your thanks a while, And 
pay them when you part. (8-9) 
Entrance of royal party from 
further within the palace; initial 
discussion revolves around 
Polixenes’ imminent departure 
outwards to Bohemia. 
  Polixenes, 
Hermione, 
Attendants 
 HER. If you would seek us, We are 
yours i’ the garden: shall ’s attend 
you there? (177) 
The garden is outwards. 
  Mamillius  LEON. Go play, Mamillius; thou’rt 
an honest man. (211) 
He joins the others in the garden. 
  Leontes  CAM. My lord, Go then; and with a 
countenance as clear As friendship 
wears at feasts, keep with 
Bohemia, And with your queen. 
(342-5) 
Leontes exits to join the others in 
the garden. 
  Polixenes  POL. This is strange: methinks My favour here begins to warp. Not 
speak? Good day, Camillo. (363-
5) 
Polixenes returns from the garden, 
having crossed with Leontes there 
and noted his changed disposition. 
  Polixenes, 
Camillo 
 CAM. ...away tonight! Your followers 
I will whisper to the business, and 
will by twos and threes, at several 
posterns, clear them o’ th’ city. 
(436-9) 
POL. ...Hence! let us avoid. 
CAM. It is in mine authority to 
command The keys of all the 
posterns: please your highness To 
take the urgent hour. Come sir, 
away. (462-4) 
Camillo persuades Polixenes to 
flee immediately: they exit inwards 
to make preparations to leave the 
city surreptitiously. 
II. i  Hermione, 
Mamillius, 
Ladies 
 HER. Take the boy to you: he so troubles me, ’Tis past enduring. 
(1) 
A continuation of the garden scene. 
  Leontes, 
Antigonus, 
Lords, etc. 
 LEON. Was he met there? his train? Camillo with him? 
A LORD. Behind the tuft of pines I 
met them, never Saw I men scour 
so on their way: I ey’d them Even 
to their ships. (33-36) 
Leontes enters from outwards, 
accompanied by the Lord who has 
seen them leaving. 
  Mamillius  LEON. Bear the boy hence, he shall 
not come about her, Away with 
him, and let her sport herself With 
that she’s big with; for ’tis 
Polixenes Has made thee swell 
Mamillius escorted back inwards to 
Leontes’ seat of power. 
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thus. (59-62) 
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  Hermione, 
Ladies 
 LEON. ...Away with her, to prison! 
(103) 
LEON. Go, do our bidding: hence! 
(125) 
Hermione, on the other hand, is 
banished outwards to prison. 
  Leontes, Lords  LEON. ...so have we thought it good 
From our free person she should 
be confined, Lest that the 
treachery of the two fled hence Be 
left her to perform. Come, follow 
us; we are to speak in public: for 
this business will raise us all. 
ANT. To laughter, as I take it, if the 
good truth were known. (194-200) 
Leontes and Lords exit outwards 
for Leontes’ public announcement. 
Congestion with following 
entrance is minimised by 
Antigonus’ final aside, which 
enables Leontes and train to clear 
door before Antigonus’ solo exit. 
II.ii  Paulina, 
Gentleman, 
etc. 
 PAUL. The keeper of the prison, call to him; (1) 
MINIMAL congestion at outwards 
door (staggered exit). They are 
coming in to the prison from 
without. 
  Gaoler  PAUL. ...Now, good sir, You know me, do you not? (4) 
The Gaoler comes outwards from 
the prison and is greeted by 
Paulina. 
  Gentleman, 
Attendants 
 GAOL. So please you, madam, To 
put apart these your attendants, I 
Shall bring Emilia forth. (13-15) 
The attendants, at the Gaoler’s 
request, retreat back outwards. 
  Gaoler   And the Gaoler goes back inwards 
to fetch Emilia. 
  Gaoler, Emilia  GAOL. And, madam, I must be present at your conference. (16) 
Gaoler returns with Emilia. 
  Paulina, 
Emilia, Gaoler 
 EMIL. ...Please your ladyship to visit 
the next room, I’ll presently 
Acquaint the queen of your most 
noble offer...(46) 
EMIL. ...I’ll to the queen: please you, 
come something nearer. (55) 
Paulina has offered to show the 
newborn baby to the king, and 
Emilia undertakes to speak about 
the proposal to Hermione. Now she 
goes back inwards to the queen, 
inviting Paulina and the Gaoler 
further inwards to ‘the next room’ 
to await Hermione’s reply.  
II.iii  Leontes  LEON. Nor night, nor day, no rest...(1) 
The stage represents a room in the 
palace, outwards from Mamillius’ 
bedroom; Leontes, unable to sleep, 
is moving towards his son’s room. 
  Servant  LEON. ...Who’s there? SERV. My Lord! 
LEON. How does the boy? 
SERV. He took good rest to-night. (9) 
Leontes calls inwards for infor-
mation on his son’s health. 
  Servant  LEON. ...Go, See how he fares. (17-18) 
Servant sent back inwards to check 
on Mamillius. 
  Paulina, 
Antigonus, 
Lords, 
Servants 
 A LORD. You must not enter. PAUL. Nay rather, good my lords, be 
second to me... (27) 
Paulina has done a backstage cross 
with the newborn baby. This 
disagreement occurs upstage near 
the outwards door; it is initially 
unheard by Leontes, absorbed in 
his soliloquy. 
  Paulina  LEON. On your allegiance, Out of the 
chamber with her! (120) 
PAUL. I pray you, do not push me; 
I’ll be gone. (125) 
Paulina is rejected, sent back 
outwards. 
  Antigonus  LEON. ...We enjoin thee, As thou art 
liege-man to us, that thou carry 
This female bastard hence, and 
that thou bear it To some remote 
and desert place... (172-5) 
The baby too is expelled. 
  Servant  SERV. Please your highness, posts Servant enters with news from 
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From those you sent to th’Oracle, 
are come An hour since: 
Cleomenes and Dion... are both 
landed, Hasting to the court. (193-
6) 
outwards of the imminent return of 
the ambassadors from Delphi. 
  
 
 
Lords,  
Servant,  
Leontes 
 LEON. ...Prepare you, lords; Summon a session, that we may arraign Our 
most disloyal lady....Leave me. 
and think upon my bidding. (200-
5) 
Servant and Lords return outwards 
to prepare for the trial of 
Hermione; Leontes left alone, then 
goes back inwards. 
III.i  Cleomenes, 
Dion  
DION. If th’event o’ th’ journey 
Prove as successful to the 
queen,—O be’t so!—As it hath 
been to us...(11-13) 
Transitional loop scene: they are 
on their way back from the Oracle. 
  Cleomenes, 
Dion 
 DION. ...Go: fresh horses! (21) Exit back outwards to their fresh 
horses. 
III.ii  Leontes,  Lords,  
Officers 
 LEON. This sessions (to our great 
grief we pronounce) Even pushes 
’gainst our heart...(1-2) 
Formal entry from inwards for the 
trial of Hermione. 
  Hermione, 
Guards, 
Paulina, Ladies 
 LEON. ...Produce the prisoner. (8) From outwards (prison, town vs palace). 
  Officers  HER. ...Apollo be my judge! 
A LORD. This your request Is 
altogether just: therefore bring 
forth, And in Apollo’s name, his 
Oracle. (116-8) 
They go outward to bring in the 
ambassadors. 
  Officers, 
Cleomenes, 
Dion 
 OFF. You here shall swear...That you, Cleomenes and Dion, have Been 
both at Delphos, and from thence 
have brought This seal’d-up 
Oracle...You have not dared to 
break the holy seal, Nor read the 
secrets in ’t. (124-9) 
This speech serves to establish the 
formality of the occasion and to 
justify the ambassadors’ entrance 
from without: they have only just 
arrived back, and have not yet 
reported to the king. 
  Servant  SERV. ...The prince your son, with mere conceit and fear Of the 
queen’s speed, is gone. (145) 
He comes out from within to report 
the death of Mamillius. 
  Paulina, 
Ladies, 
Hermione 
 LEON. Take her hence: Her heart is 
but o’ercharg’d: she will recover. I 
have too much believ’d mine own 
suspicion: Beseech you, tenderly 
apply to her Some remedies for 
life. (149-53) 
On Leontes’ orders the uncon-
scious Hermione is re-admitted to 
the palace to be revived. 
  Paulina  PAUL. I say she’s dead: I’ll swear ’t. (202-3) 
Reports back from within that 
Hermione is dead. 
  All  LEON. Prithee, bring me To the dead 
bodies of my queen and son... 
(234-5) 
They all exit inwards to the bodies. 
III.iii  Antigonus, 
Babe,  
Mariner 
 ANT. Thou art perfect, then, our ship hath touch’d upon The deserts of 
Bohemia? (1-2) 
Outside, on the seashore. 
  Mariner  ANT. ...Go, get aboard; look to thy 
bark: I’ll not be long before I call 
upon thee. (7-9) 
Mariner returns to the ship. 
  [Bear]   Bear, like shepherd below, being a local inhabitant, enters from 
‘inwards’, inland. 
  Antigonus, 
[Bear] 
 Exit, pursued by a bear Antigonus flees back towards the 
ship, followed by bear. 
  Shepherd  SHEP. I would there were no age between ten and three-and-
twenty... (59-60) 
Enters from inwards and finds the 
baby. 
  Clown  CLOWN. I have seen two such sights, He comes inwards from the shore, 
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by sea and by land! (88-89) reporting the death of Antigonus 
and the loss of the ship. 
  Shepherd, 
 
Clown 
 
 
 
SHEP. ...Let my sheep go: come, 
good boy, the next way home. 
CLOWN. Go you the next way with 
your findings. I’ll go see if the 
bear be gone from the gentleman, 
and how much he hath eaten... 
(124-30) 
They depart separately, closing 
symmetrically this first section of 
the play. 
IV.i  Time  TIME. I that please some, try all... I slide o’er sixteen years...that I now 
may be In fair Bohemia...(1, 20-1) 
Time is wiping and resetting space 
and time; logical that this be a 
crossing move. Empty stage 
between previous scene and this 
entry itself a signifier of passage of 
time. 
  Time  TIME. ...Let Time’s news be known 
when ’tis brought forth. (26-7) 
 
IV.ii  Polixenes, Camillo 
 CAM. It is fifteen years since I saw 
my country... (4) 
Time-lapse underlined. 
  Polixenes, 
Camillo 
 POL. ...Thou shalt accompany us to 
the place...(47) 
We must disguise ourselves. (55) 
They resolve to go outwards 
together, but their exit is first 
inwards, justified by reference to 
necessary disguises. 
IV.iii  Autolycus  AUT. ...I have served Prince Florizel, and in my time wore three-pile, 
but now I am out of service. (14) 
Out of service, he is wandering out 
of doors. 
  Clown  CLOWN. I cannot do’t without counters. Let me see; what am I to 
buy for our sheep-shearing feast? 
(36-37) 
Clown coming outwards on his 
way to market. 
  Clown  CLO. Then fare-thee-well: I must go 
buy spices for our sheep-shearing. 
(107-113) 
Continues on his way outward to 
market. 
  Autolycus  AUT. ...I’ll be with you at your 
sheep-shearing too... (115) 
Ditto. 
IV.iv  
 
Florizel, 
Perdita, 
Shepherd, 
Clown,  
Polixenes, 
Camillo, 
Mopsa, 
Dorcas, 
Servants etc. 
 
 
 
 
 
FLO. ...This your sheep-shearing Is as 
a meeting of the petty gods, And 
you the queen on’t. (3-4) 
FLO. ...Your guests are coming. (48) 
FLO. See, your guests approach. (52) 
Probably a staggered entrance from 
both doors; first Florizel and 
Perdita enter from inwards, as do 
the ‘hosts’ (Shepherd and Clown), 
while the (disguised) outsiders, 
Polixenes and Camillo, perhaps 
enter with the ‘guests’ from the 
outwards door.  
  Servant  SERV. O master! if you did but hear the pedlar at the door, you would 
never dance again... (183) 
Comes in to the festivities with 
news of an arrival at the door. 
  Servant  CLO. Prithee bring him in; and let 
him approach singing. (214) 
Servant sent back out to bring in 
Autolycus. 
  Autolycus  Enter AUTOLYCUS singing. (220)  
  Clown,  
Dorcas,  
Mopsa 
 CLO. ...My father and the gentlemen 
are in sad talk, and we’ll not 
trouble them. Come, bring away 
thy pack after me. Wenches, I’ll 
buy for you both. Pedlar, let’s 
have the first choice. Follow me, 
girls. (310-314) 
Clown takes some of the revellers 
further within... 
  Autolycus  AUT. And you shall pay well for ’em. 
(315) 
He follows the others. 
  Servant  SER. Master, there is three carters... (325) 
Servant announces more arrivals to 
the feast. 
  
 
Twelve 
 Satyrs  
SHEP. Leave your prating: since 
these good men are pleased, let 
The twelve dancers come in the 
‘door’ and dance. Presumably after 
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them come in; but quickly now. 
SERV. Why, they stay at door, sir. 
(341-3) 
the dance the revellers gradually 
empty the stage, some exiting 
outwards, others inwards to where 
Autolycus is doing business. 
  Polixenes  POL. ...Follow us to the court. (433) Polixenes exits, ordering Florizel 
to follow him back outwards to the 
court. 
  Shepherd  SHEP. ...To die upon the bed my 
father died...If I might die within 
this hour, I have lived To die when 
I desire. (456, 462-3) 
Shepherd goes back inwards 
towards ‘the bed my father died’. 
  Autolycus  AUT. ...I have sold all my trumpery. (597)...And had not the old man 
come in with a whoo-bub against 
his daughter and the king’s 
son...(617-8) 
This speech confirms that the 
previous exits of the revellers and 
the Shepherd have been to the 
same place, inwards. 
  Florizel, 
Perdita, 
Camillo 
 FLO. Fortune speed us! Thus we set 
on, Camillo, to th’ sea-side. 
CAM. The swifter speed, the better. 
(667-9) 
They exit together outwards, 
though to two different destina-
tions: they to Sicily, Camillo to 
Polixenes. 
  Clown, Shepherd 
 CLO. See, see; what a man you are 
now! (687) 
They come back out from inwards. 
  Clown, 
Shepherd 
 SHEP. My business, sir, is to the 
king. (740) 
CLO. Comfort, good comfort! We 
must to the king and show our 
strange sights. (820) 
AUT. I will trust you. Walk before 
toward the sea-side; (826) 
SHEP. Let’s before, as he bids us... 
(830) 
They go off towards the seashore. 
  Autolycus  AUT. ...I will bring these two moles, 
these blind ones, aboard... (837) 
He follows them off. 
V.i  Leontes, Cleomenes, 
Dion,  
Paulina, 
Servants 
 CLEO. Sir, you have done enough, 
and have perform’d a saint-like 
sorrow. (1) 
Leontes’ previous exit (III.ii) was 
inwards; he has been ‘confined’ 
behind the inwards door for the 
intervening sixteen years, and this 
entrance is from inwards, the 
palace. 
  Servant  SER. One that gives out himself Prince Florizel, Son of Polixenes, 
with his princess...desires access 
To your high presence. (85-8) 
News brought of visitors from 
outwards desiring to come in and 
speak to Leontes. 
  Cleomenes, 
etc. 
 LEON. Go, Cleomenes; Yourself, 
assisted with your honour’d 
friends, Bring them to our 
embracement. (112-3) 
Cleomenes etc. go out to bring in 
the new arrivals. 
  Florizel, 
Perdita, 
Cleomenes etc. 
 LEON... They are come. (122) Cleomenes etc. return whence they exited with the others. 
  A Lord  LORD. Most noble sir, That which I shall report will bear no 
credit...Bohemia greets you... 
LEON. Where’s Bohemia? speak. 
LORD. Here in your city; I now came 
from him. (177-85) 
Lord arrives from outwards (the 
city) with news from Polixenes. 
  Leontes, Lord, 
Florizel, 
Perdita etc. 
 LEON. ...I will to your father...I am a 
friend to them and you: upon 
which errand I now go toward 
him; therefore follow me And 
mark what way I make. Come, 
Extremely explicit indication of 
outwards exit (‘will to’, ‘go 
toward’, ‘follow me’, ‘mark what 
way’) as royal party goes outward 
to Polixenes. 
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good my lord. (228-32) 
V.ii  Autolycus, 
Gentleman  
AUT. Beseech you, sir, were you 
present at this relation? 
FIRST GENT. I was by at the opening 
of the fardel, heard the old 
shepherd...(1-3) 
MARKED CON Continuing a 
conversation, they enter together 
from outwards, having been more 
or less present at the encounter of 
the two kings and the unfolding of 
the plot. The between-scenes 
congestion at the outwards door 
entails a pause with empty stage. 
This is appropriate given the 
implicit time-lapse in the fiction, 
and itself signifies the time-lapse 
between the previous exit and this 
account of intervening events. 
  Another 
Gentleman  
FIRST GENT. ...Here comes a 
gentleman that haply knows more. 
The news, Rogero? (20) 
They receive a news update  
  Third 
Gentleman  
SEC. GENT. ...Here comes the Lady 
Paulina’s steward: he can deliver 
you more. How goes it now, sir? 
(26) 
And a second news update: both of 
these entrances must be from the 
outwards door. 
   
 
 
 
 
 
 
 
 
 
 
Gentlemen 
 
 
 
 
 
 
 
 
 
 
 
 
FIRST GENT. Are they returned to 
the court? 
THIRD GENT. No: the princess 
hearing of her mother’s statue, 
which is in the keeping of 
Paulina...thither with all 
greediness of affection are they 
gone, and there they intend to sup. 
SEC. GENT. ...Shall we thither, and 
with our company piece the 
rejoicing? 
FIRST GENT. ...Let’s along. (92-110) 
They all exit back outwards to join 
the others who are still ‘outward’, 
not having returned to the palace. 
  Shepherd, 
Clown  
AUT. ...Here come those I have done 
good to against my will. (124) 
They too, like the Gentlemen, 
return from outwards, from the 
encounter. 
  Shepherd, 
Clown, 
Autolycus 
 CLOWN. ...Hark! the kings and the 
princes, our kindred, are going to 
see the queen’s picture. Come, 
follow us: we’ll be thy good 
masters. (173-5) 
Like the Gentlemen, they exit 
outwards to join the others. 
Congestion pattern probably 
covered by noises off (‘Hark!) of 
approaching group. 
V.iii  Leontes, 
Polixines, 
Florizel, 
Perdita, 
Camillo, 
Paulina etc. 
 LEON. O Paulina, We honour you with trouble: but we came To see 
the statue of our queen: your 
gallery Have we pass’d 
through...(8-10) 
MARKED congestion. This group 
must enter from outwards, coming 
inwards to the ‘chapel’ (86) within 
Paulina’s house from outwards (via 
the ‘gallery’). Once again there 
must be a slight pause with empty 
stage between the previous exit and 
this mass entrance. 
  Statue revealed, 
Hermione 
leaves the 
alcove 
 PAUL. ...But here it is: prepare To see 
the life as lively mock’d as ever 
Still sleep mock’d death: behold, 
and say ’tis well. (18-20) 
PAUL. I’ll draw the curtain. (68) 
PAUL. ...’Tis time; descend; be stone 
no more; approach... (99) 
The succession of entrance and 
exits via the outwards door 
throughout the act suggests that the 
inwards door has deliberately been 
kept inoperative, reserved for the 
unveiling of the ‘statue’. Clever 
suspense-building technique. 
It is sufficient to have a curtain 
across the alcove within the 
inwards doorway, with Hermione 
on a podium within. 
  Omnes  LEON. ...Good Paulina, Lead us from 
hence, where we may leisurely 
They all exit outwards to another 
part of the house (‘gallery’ has 
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Each one demand, and answer to 
his part...hastily lead away. (151-
5) 
already been established as beyond 
the outwards door) where, as 
foreshadowed by Paulina’s 
Steward in scene ii, they intend to 
sup. 
 
